adjective
1. understood by or meant for only the select few who have special knowledge
or interest; recondite:
poetry full of esoteric allusions.
2. belonging to the select few.
3. private; secret; confidential.
4. (of a philosophical doctrine or the like) intended to be revealed only to the
initiates of a group:
the esoteric doctrines of Pythagoras.

adjective
1. Involving or relating to mystical, supernatural, or magical powers,
practices, or phenomena:
an occult ceremony
a weird occult sensation of having experienced the identical situation before
2. Communicated only to the initiated; esoteric:
the typically occult language of the time

Esoterica, psychedelica, half-forgotten myths, fevered dreams, altered history and retro-futurism:
somewhere, at the spaces where they collide, lie the Borderlands.
The interstitial spaces of the Borderlands constitute a Mystery School, of sorts,
and by virtue of whatever serendipity has led you to this place, you, Seeker, have been chosen to attend.
Ten lessons for the amusement and edification of the Seeker of occult knowledge
are to be found within this volume, each in the form of an allegorical painting
accompanied by an account of the occult symbologies with which it has been invested.
The lessons may be read in any order, but in this volume have been presented in a manner
which will allow the seeker to trace the path of the continuum.
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ere we see an individual engaging in the practice
of meditation, an act likely to be familiar to the
Seeker. By means of this method, our subject is able
to access the Akashic Records, and thereby find inspiration.
Though its meaning varies somewhat throughout the diverse
philosophies of the East, the Sanskrit term Akasha refers to
the all-pervading etheric field in which a record of all events,
past and future, is imprinted.
The more astute among you may recognise that this concept
bears a most striking similarity to both the ceaseless
Great Breath of the void described by Theosophy, and the
quantum vacuum described by contemporary physics. As is so
often true, our differing systems of knowledge describe the same
phenomenon in their own terminology; as a great theoretical
physicist of our time is reputed to have said, “All religions,
arts and sciences are branches of the same tree”. Indeed,
another of Albert Einstein’s axioms is also pertinent here:
“I think ninety-nine times and find nothing, I stop thinking,
swim in silence, and the truth comes to me.”
The rich flow of information into the mind of the individual
who has cleared his consciousness of prosaic thoughts and the
noise of daily life is here represented by a cascade of liquid
gold. The manifestation of this information into the physical
realm through the act of creation is illustrated by the same
gold with which he has charged his brush.
The enclosing frame (an element common to all Borderlands
works and in an exoteric sense the source of the title of the
series) is wrought of an osseous material in order to refer
to the enclosing body, without which our minds could not
experience or indeed find incarnation in the physical realm.

“Someday, this lead shall be gold.”

T

he Magnum Opus, or Great Work,
of alchemy is an oft-misunderstood
concept. Whilst it is true that
the alchemists were concerned with the
transmutation of base into noble metals –
lead into gold – this is merely an exoteric
interpretation of the aims of the process.
Indeed, the true quest of alchemy is a not a
physical but a spiritual one: the transmutation
of base human consciousness into that of an
ascended being.
A similar misunderstanding dogs the very
term ‘alchemy’. The uniformed may advise
the Seeker after knowledge that the word’s
etymology is a drawn from the Arabic alkīmiyā, and this in turn from the Greek
khēmeia, the ‘art of transmuting metals’. In
fact, alchemy’s etymology can be traced back
far further than this to the Arabic term AlKhemet. But what, one may ask, is Khemet?
It is the ‘Black Land’, the name by which the
ancient Egyptians referred to their country,
thereby honouring the black, fertile soil of
the Nile Valley which nourished that oncegreat place. The ancient Egyptians (or, more
correctly, Khemetians), those masters of the
occult sciences of consciousness, are therefore
the progenitors (but, Seeker, likely still not the
originators) of the art of alchemy.
The subject of this painting, the artist, follows
the alchemical quest. He is of course a crow – a
bird whose black feathers mean that he was, in
the medieval era whose armour he wears, used
to symbolise the blackening associated with
the first stage of alchemical transmutation:
Nigredo. The colours displayed upon our
protagonist’s breast symbolise the four phases
of chemical colour changes associated with
the alchemical laboratory process, which

following the aforementioned are: Albedo, a
whitening or leucosis; Citrinitas, a yellowing
or xanthosis; Rubedo, a reddening, purpling,
or iosis.
In his hand, the crow clutches a pencil, the
‘lead’ of which he hopes, by the labours of
his own Magnum Opus, to transmute into
the ‘gold’ of artistic achievement and thereby
spiritual growth. For this crow, as for the
proto-alchemical adepts of old Khemet, there
is no art which is not science, and which is not
also an expression of spirituality.
Upon his shield, our hero bears the image of a
phoenix, the golden, ascended creature whom
through his Great Work he aspires to become.
At his collar he wears a three-point symbol
as both a representation the three stages of
youth, manhood and old age, and also to refer
to synthesis and the solution of conflict posed
by dualism. Here, the upper point brings about
balance for the first two opposing states.
In addition to this, his armour bears the
symbol of the upward-pointing triangle,
representative of alchemical fire, which is the
principal of spirituality.
He stands before the symbol of the ‘squared
circle’, a symbol used to refer to the Magnum
Opus by dint of the extreme difficulty posed to
ancient geometers by the task of constructing
a square with the same area as a given circle
by using only a finite number of steps with
compass and straightedge.
Finally, he declares his intention by speaking
the word chrysopoeia, the term by which the
completion of the Great Work is known.

“Die no more, dinosaur.”

I

t is likely that the Seeker will immediately
apprehend that this is an image of Christ.
However, it should be made plain that,
despite this, it is emphatically neither a
depiction of a messianic figure, nor of the
mythological individual known as Jesus
described in the Christian Bible. Rather, what
is referred to here is Christ consciousness.
This is the consciousness of a higher Self,
of transcendental reality, of the God that is
within us: the highest state of intellectual
development and emotional maturity.
Though they are by no means common, ancient
knowledge traditions describe the appearance
of many avatars of Christ consciousness besides
the man-God of the Christian faith - from
Thoth of ancient Egypt (known as Hermes
Trismegistus to the Greeks) to Rama, Buddha
and the Maitreya who is yet to come. The
Ascended Masters or Mahatmas of Theosophy
are others who have attained this state of
being. Madame Helena Petrovna Blavatsky,
pioneering interdisciplinary occultist and
the co-founder of the Theosophical Society,
describes the appearance of such an ascended
consciousness thus:
“By that higher intuition acquired by
Theosophia - or God-knowledge, which
carried the mind from the world of form
into that of formless spirit, man has been
sometimes enabled in every age and every
country to perceive things in the interior or
invisible world.”

Thus the avatar of Christ consciousness
here appears as a dinosaur manifested in a
contemporary urban setting: he symbolises
the potential for the attainment of this mode
of being at any point that sentient life exists.
This is a very different matter to the status of
divinity being a thing conferred upon a single,
mythological personage by a vicious, malignant
creator deity, an individual thereafter to
be worshipped as a soul-destroying god of
unassuagable guilt. As a triceratops bearing
a ‘trinity’ of horns, our saurian avatar also
represents the tripartite structure of substance,
essence and nature which is central to this
concept.
This Dinosaur Christ is nominated by the
kanji above his head, and his love for humanity
is denoted by the Sacred Heart that he bears
upon his breast. With his right he makes
the sign of benediction, an invocation for
divine help, blessing and guidance, and in
his left hand he clutches a knife. The knife is
an analogue of the upward-pointing triangle
symbol that surrounds him, representing
rising energy and thereby the spiritual nature
of the human being. In this configuration
the triangle also represents maleness, and so
is counterbalanced by the femininity of the
moon which can be seen rising over the city.
The attainment of Christ consciousness is no
mean feat, but a glimpse of its mysteries may
perhaps be afforded by the use of entheogenic
substances.

“Do what thou wilt shall be the whole of the Law. Love is the law, love under will.”
Aleister Crowley, The Law of Thelema

H

ere we see a Thelemite, an adherent of
the principles of Thelema outlined in
Aleister Crowley’s Liber AL vel Legis,
‘The Book of The Law’. Like Crowley, she is
a worker of magick, “the Science and Art of
causing change to occur in conformity with
Will.”
She represents the advent of the Aeon of
Horus, the era in which shall be followed the
ethical code borne here upon the banner: “Do
what thou wilt shall be the whole of the Law.
Love is the law, love under will.” It should be
made plain that “Do what thou wilt” refers not
to the pursuit of hedonistic or egoistic desires,
but to the exercise of the True Will, which is
the higher calling of the individual and which
may be discovered through the magickal
practices of the various esoteric knowledge
traditions. Neither was Crowley a Satanist, as is
so often claimed; indeed, he did not subscribe
to Christian theology. However, the True Will
exists in harmony with the Cosmic Will, and
as such operates without the intercession of
religion.
Upon the brow of the magick-worker we see the
image of a serpent – an analogue of the Uraeus,
the cobra that the Seeker will no doubt have
observed arching sinuously from the brow of
the pharaonic headdresses of ancient Khemet.
This is the serpent of superconsciousness, the
kundalini of the Hindu yogic tradition which,
once awakened from its slumber at the base
of the spine, unfurls along the spinal column
to the brain, wherefrom it emanates from the
third eye: the pineal gland. It is also thus an
effigy of the True Will. The feathers worn in
her hair, representative of the divine ability
of flight, are again a symbol of transcendent
consciousness.

“Darkness cannot drive out darkness; only light can do that.
Hate cannot drive out hate; only love can do that.”
Martin Luther King Jr.

T

he concept of karma originated
in ancient India, and is key to the
philosophies of the East. In essence it
is the law of cause and effect, which describes
how the universe reacts with intelligence to the
individual’s actions and intentions. Good deeds
and intentions engender positive effects, and
negative effects result from the perpetration
of wicked deeds and the harbouring of ill
intentions.
Here, Rama and Sita of the epic Sanskrit poem
Ramayana remind us that we must act with
love, for as the law of Karma and the words
Martin Luther King Jr. propound, to act with
hate will only serve to multiply that hate. In
short, Seeker, we must have love for the haters.
In order to symbolise the fact that our deeds,
both good and ill, will be chronicled in the
Akashic Records, Rama holds a microphone
(rather than the golden mace of the supreme
deity Vishnu, of whom he is an avatar) and
Sita clutches a vinyl record. In reference to
the individual’s karmic relationship with the
universe, Rama wears the sacred symbol of
Om around his neck, for amongst its many
connotations it refers to Atman, the soul, and
Brahman, the entirety of the universe and the
cosmic principles which govern it. Both wear
gold as a symbol of purity, for it has been
cleansed by fire during its making.

T

russed in their costly finery, these
socialites are absorbed by gaudy
fripperies. As coloured lights flash and
fools tumble, they wallow in a hypnagogic state
of enforced ignorance that allows their masters
to perpetrate upon them and their world
whatsoever acts of evil they so wish. Awed
and cowed, these are somnambulant owners
of numbed minds, their idiocy normalised
whilst free, critical thought is demonised: this
is the realisation of the dystopia envisaged by
Huxley.
Here the boar-cannon that spews forth
pyrotechnic, technicolour lies is violence
and conflict presented as entertainment, yet
simultaneously it is a weapon trained against
intellect, and a prison for the mind. It is a
terrifyingly effective tool of our warpig rulers
whose semblance it bears. The so-calld ‘War on
Terror’ that blares from screen and page is in
reality a war of terror waged upon us by means
of the propagandistic manufacture of fear.
Seeker, look not to these lights!

“Don’t tell me truth hurts, little girl, ‘cause it hurts like hell.”
David Bowie, Underground

K

now, Seeker, that all is
not as it seems.

Comforting
illusion,
the
glamour cast upon our senses
by the insidious architects of
misrule, can be a seductive
thing indeed, as this work
seeks to illustrate. Even the
most powerful, we see, may be
brought low by lies that drip
from alluring lips, believing
happy fictions whilst nefarious
plans are concealed from
them. We are aware, of course,
that we are incessantly and
systematically propagandised
and deceived by our corporategovernmental overlords, but are
we cognisant of just what truths
they seek to hide within their
web of deceit? Here follow some
examples of what is hidden
from us:
- A monetary system based on
fictional debt to private, profitdriven companies with dubious
motives.
- The aggresive promotion of a
fictionalised narrative of world
history from which episodes of
supreme importance have been
purposely deleted.
- Perpetual wars of aggression
fought in the name of peace.
- An ‘educational’ system that is
in truth one of indoctrination,
claiming constant academic
improvement
whilst
deliberately fostering ignorance
and stunting critical thinking.
- A fascistic policy of
consciousness-control which

encourages the habitual use of
some of the most harmful and
addictive of substances known,
and yet which simultaneously
prohibits cooperation with the
plant teachers and allies with
which we may heal ourselves and
expand our consciousnesses.
- A medical system based on
profit and the managing rather
than the curing of illnesses,
and which suppresses the
knowledge of, and research
into, natural medicines in
favour of profit-making drugs
that mask symptoms rather
than addressing causes.
- A mind-enslaving system of
media that normalises conflict,
idiocy, and the pathological
acquisition of wealth and
material goods.

post-WWII
knowledge-grab
known as Operation Paperclip,
and the latter an esotericist,
magic worker, and adherent of
Aleister Crowley’s Church of
Thelema? With such musings
in mind, can it be a surprise
to learn that NASA to this day
employs the terminology of
the occult in the naming of its
missions? What can we make
of Atlantis, Mercury, Apollo,
Aquarius, or OSIRIS-Rex, or
the fact that the deployment
of the extraterrestrial vehicles
and operations that bear these
names is often undertaken
upon dates of astrological
significance?

- Three great religions of peace
whose
adherents
commit
endless, unspeakable atrocities
in the name of their shared God.

This particular phenomenon is
alluded to here by the presence
of the bat, that winged creature
of the night upon whose
breast is here emblazoned the
alchemical symbol of Mercury,
employed as the emblem of the
eponymous NASA mission.
By means of this example, the
Seeker is counselled always
to search for the meanings of
the symbols that surround us
– for they are rarely without
meaning, and indeed are rarely
without multiple meanings.

By way of a further illustration,
the Seeker is invited to ponder
the origins of NASA, and
two individuals instrumental
to its early development:
Wernher Magnus Maximilian
Freiherr von Braun, and Jack
Parsons. What significance
may we attribute to the fact
that the former of these was a
practicing occultist and ardent
Nazi brought to the USA
from Germany as part of the

Indeed, occult symbology, the
performance of arcane rites
and rituals, and the working
of magic forever surround us,
permeating our culture, politics
and science. Once one has
equipped oneself with the eyes
to perceive such things, they
may be observed in everything
from musical performances
to corporate logos, to the
architecture and street plans of
the cities in which we dwell.

- Dissent-suppressing fluoride
added to our drinking water
in the absurd guise of an aid to
dental health, and weaponised
food upon our plates.

“If we as adults are not free to make sovereign decisions – right or wrong – about our own consciousness, that most intimate,
that most sapient, that most personal part of ourselves, then in what useful sense can we be said to be free at all? And how
are we to begin to take real and meaningful responsibility for all the other aspects of our lives when our governments seek to
disenfranchise us from this most fundamental of all human rights and responsibilities?”

T

Graham Hancock, The Consciousness Revolution

he pursuit of altered states of
consciousness is one of the primary
drives of all living things, and one with
which the Seeker will no doubt be acquainted.
Indeed, the psychopharmacologist Ronald
K. Siegel refers to this as the ‘fourth drive’,
which ranks equally alongside the drives for
food, water, shelter and sex. Consciousness
may be altered by means of many and diverse
methods, including hypnotism, chanting,
rhythmic drumming and dancing, flagellation,
meditation – and, of course, the ingestion of
intoxicating substances.
The legendary psychonaut Terence McKenna
advanced the theory of the ‘stoned ape’. In
this evolutionary addendum, he posited that
humankind’s evolution from our primate
ancestors was symbiotic with naturallyoccurring
psychedelics
–
specifically
psilocybin-bearing mushrooms. Indeed, as
other thinkers including Graham Hancock have
noted, the use of hallucinogenic substances
appears to have catalysed the development of
art and culture. The earliest traces of human
creativity bear the unmistakeable hallmarks of
psychedelia.
One such hallmark is the presence of
therianthropic beings: supernatural hybrids
of human and animal. They are the subjects
of the most ancient of cave-paintings, appear
throughout the visual culture of the ancient
knowledge traditions, and today are reported
by those who believe that they have come
into contact with extra-terrestrial beings.
The Seeker is referred to the work of Jacques
Vallée for further thought on this supremely
important matter.
Here we see a being who is both psychonaut
and therianthrope, in a visual metaphor for
the consciousness-transforming power of
psychedelics. He stands astride two lions
merged at the head. The lion, like man, is
possessed of both a bestial, lower nature and a

higher, noble nature – thus here they symbolise
this conflict of opposites within the human
psyche. Furthermore, their fusion represents
the coming-together of the hemispheres of the
human brain. Unlike many great cultures of
the past, our own culture increasingly values
only the rational, logical left brain as opposed
to the creative and intuitive right brain. Indeed,
in terms of their exploration or alteration, leftbrain modes of consciousness appear to be the
only ones permitted by the laws of society.
Thus substances such as nicotine and caffeine
which catalyse these modes are not merely
allowed but actively promoted, alongside
alcohol which serves to deaden rather than
broaden the mind. Psychedelic substances
which expand perception and induce
alternative modes of consciousness are, by
contrast, banned. Their users are criminalised,
often imprisoned - their lives destroyed to
an extent that the substances from which
they are being ‘protected’ could categorically
never have done. In the words of Bill Hicks:
“If you want to understand a society, take
a good look at the drugs it uses. And what
can this tell you about American culture?
Well, look at the drugs we use. Except for
pharmaceutical poison, there are essentially
only two drugs that Western civilization
tolerates: Caffeine from Monday to Friday to
energize you enough to make you a productive
member of society, and alcohol from Friday to
Monday to keep you too stupid to figure out
the prison that you are living in.”
In alchemical symbology, the green lion is the
innermost being. Here, therefore, the fusing of
these beasts of the left and right hemispheres,
as occasioned by the use of psychedelics,
stimulates the pouring-forth into the world of
their verdant inner essence. Question, Seeker,
why this possibility should be so paranoiacally
feared by those who rule us!

P

erhaps more than a few among your
number may have some knowedge of
the entheogenic substances which have
been used throughout history by shamans,
priests, adepts, psychonauts, and other spiritual
Seekers. From the dimethyltryptaminebearing blue lotus and acacia of Khemet, the
psilocybin-rich fungus that was the Aztec
Flesh of the Gods and the sacrament of the
Eleusinian Mysteries of ancient Greece, the
Amanita muscaria that was the Soma of the
Vedas, the Gnostic Tree of Knowledge, and
the trance-bringer of the Siberian shamans, to
the Spirit Molecule of the 21st Century, there
have been many methods with which Nature
has provided us to contact the beyond. Today,
we find that the tendrils of an entheogenic vine
are reaching out to us from the jungles of the
Amazon.
Seekers who travel to the dark and chattering
rainforests of Peru to partake of ayahuasca, the
visionary brew which for millennia has been
drunk by the ayahuasceros, the shamans of
that jungle, may well make the acquaintance
of the terrible serpent known as Mother
Ayahuasca. Mother Ayahuasca appears to
be a manifestation of the Gaian mind, an
utterly awesome and yet profoundly loving
creature who cares deeply for the planet and
its inhabitants. She is known to dispense both
warnings and advice to those who encounter
her, decrying the cataclysmic destruction
which is being wrought by our species upon
the biosphere and the selfish and hurtful acts
which we as individuals commit.

Serpents have been worshipped in esoteric
knowledge traditions all throughout the
ancient world as wise and powerful beings –
and resultantly have been demonised by the
insidious Christian church. From the vilified
creature who counselled Eve to eat of the Tree
of Knowledge, to the snakes banished from
Ireland by Saint Patrick, the eradication of the
reverence of serpent deities has been a goal of
the cult of the jealous and warlike Demiurge,
Yahweh. The Seeker may find it pertinent to
consider why exactly a loving God might wish
to alienate us from a power so long held as a
friend and ally.
This portrait of Mother Ayahuasca also
references the serpent worship of prehistoric
North America. An example of a physical
manifestation of this reverence is provided
by The Great Serpent Mound, an enormous
earthen effigy of the creature for which it is
named. Although its true origins still wear the
shroud of profound mystery, it is thought to
have been constructed by one of the forgotten
cultures responsible for the enigmatic
megalithic structures that also pepper the
landscape of that continent. The Seeker will
no doubt also recognise that the feathers
decorating the Native American dreamcatcher
surrounding the deity here also refer to
Quetzalcoatl, the feathered serpent god of
Mesoamerica. Whilst many interpretations of
the significance of the feathered serpent have
been advanced, the earthly nature of the snake
coupled with the heavenly nature of the bird
here represent the duality of body and spirit.

Rara avis in terris nigroque simillima cygno (“A rare bird in the lands, and very like a black swan”)
Decimus Iunius Iuvenalis (Juvenal), Satires

T

he Roman poet, Juvenal, concocted
the rhetoric above in order to refer
to inherent fragility of any system of
thought. A black swan was in the poet’s time
thought not to exist – thereby a paradigm of
the exclusive whiteness of swans was extant.
To encounter one would be in an instant
to destroy this paradigm, along with any
theories attendant on a concept now rendered
fallacious. In a contemporary adjunct to this
idea, Nassim Nicholas Taleb has used the term
to describe paradigm-altering phenomena
which appear to come, as it were, ‘out of the
blue’. Importantly, these are also phenomena
which might, in hindsight, have been
predicted.
How, then, might the Seeker alloy the concept
of the Black Swan with the body of knowledge
that facilitates their own Magnum Opus? In
order to address this question, it is pertinent
first to discuss some of the other symbology
attached to our avian subject and that which in
this work surrounds it.
The bird’s domain is the air, and in alchemical
symbology it is thus said to mediate between
the earthly world and the realms of heaven
– therefore also between base and ascended
consciousness, between matter and spirit.
This dichotomous relationship is reinforced
in the swan by the nature of its long, sinuous
neck, which recalls the feathered serpent; the
golden chain about its neck is also a symbol
of the tethering-together of these two aspects
of being. It is for this reason that we see both
ground and sky reflected in the bird’s wings and in a yet further redoubling of this metaphor,
we here observe the swan positioned between
the pillars of Boaz and Jachin:
Boaz: The physical body (the downwardpointing triangle), lunar, feminine, here
wrought of polished green marble to recall the
feminine sea.

Jachin: Spiritual nature (the upward-pointing
triangle), solar, masculine, here containing
within the phallic Flesh of the Gods by which
the Seeker may glimpse the realm of spirit.
These twin pillars are said to have stood at
either side of the entrance to Solomon’s Temple
– and so, amongst the incredible multiplicity of
esoteric meanings attached to them (the above
being but a small taste), they also represent a
portal to spiritual mystery, through which the
swan is here seen to be passing. Beyond the
building of earthly stone in which it stands,
is the sky. We might even see the swan as the
third pillar, which symbolizes the balanced,
conscious, coordinating principle that keeps
the others in dynamic equilibrium. As is
this pillar, the swan is therefore the path of
knowledge and ascension that leads to the
unified source of all manifestation of which
the two main pillars are polarized versions.
The Seeker’s path is a quest to synthesise the
knowledge of, and become a manifestation
of, all that the Black Swan represents. Is it
any wonder to us that in heraldry, the swan is
representative of poetic harmony and learning,
or a lover thereof, and also of light, love, grace,
sincerity, and perfection?
The Black Swan, therefore, is an image of the
Seeker: lo, it is a mirror upon which you gaze!
And of the concepts of Juvenal and Taleb?
Well, upon the path to swanhood, the Seeker
shall find today’s paradigms crumbling all
around. But these discoveries shall all be Black
Swans, for truly they are already known to us
in that innate way that we call intuition.

The Seeker whose curiosity has been piqued by what they have seen within this volume
is urged to turn their attention to the works of the following thinkers:
Alan Watts
Aldous Huxley
Charles Fort
Dennis McKenna
Frater X
Freeman Fly
Graham Hancock
Jacques Vallée
Jeremy Narby
John Anthony West
John Michell
Mark Passio
Nassim Haramein
Randall Carlson
Rick Strassman
Richard C Hoagland
Robert Bauval
Robert Schoch
Rupert Sheldrake
Terence McKenna

Now, Seeker, go forth and begin!
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